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Marius Pons de Vincent, Tableau mendiant (Sans titre), 
detail,  oil and acrylic on pieces of woods assembled, 
16,4 x 18,4 cm, 2025.

wood glue and clamps. The pictorial elements 
are already there; it’s a matter of cutting them 
to size, sanding them, gluing them, and cutting 
them again, until a painting emerges that I’m 
happy with. I work on several pieces at once. 
Once they are finished, some of them do not 
meet my standards. It is not uncommon for me 
to cut them up again and incorporate them 
into new paintings.

Working on this rough, pictorial marquetry 
takes up the whole of my workshop. It produces 
a great deal of noise and dust, so much so that 
I cannot do anything else until my stock of offcuts 
is used up and I have to make some more.

I’ve titled this series of paintings Peinture mendiant, 
with the cake in mind. A mendiant is that dense 
pastry that some shopkeepers make from the 
day’s unsold stock and put on sale the following 
day."

LOUISE SCHEPPLER 
“Louise Scheppler was an educator who, 
together with Pastor Oberlin, founded what 
would become the nursery school in Alsace. It 
is also the name of a school in Strasbourg situated 
next to the three pétanque courts where players 
of Malagasy origin used to practise every day.

I met Alexandre over ten years ago. He played 
boules outside of a club, but took it seriously 

We are delighted to welcome the MUNHOVEN 
& RIFF gallery. Marie Munhoven and Steven 
Riff founded Galerie East in Strasbourg in 
2021, where they served as artistic directors. 
They are now continuing their work under their 
own name. It is with great pleasure that we 
present the new solo exhibition by Marius Pons 
de Vincent.

Visitors to the Galerie Ariane C-Y had already 
had the chance to see some of the painter’s 
works at the Cœur cœur exhibition and at PAN 
Amsterdam in 2023. That same year, Marius 
Pons de Vincent took part in the exhibition Voir en 
peinture, la jeune figuration en France, which 
was shown in several French museums, alongside 
artists such as Marion Bataillard, Mireille Blanc, 
Nathanaëlle Herbelin, Thomas Levy-Lasne, 
Clémentine Margheriti and Christine Safa… 
In 2025–2026, the Musée des Beaux-Arts de 
Dole invited him to participate in a collective 
show entitled Copie? Copier?.

Marie Munhoven and Steven Riff know the 
artist well, having represented him since 2021 
and having already organised four solo exhibitions 
of his work, including one at the Fernet-Branca 
Foundation. For this exhibition, the artist presents 
three major series from 2025 and 2026: Les 
Mendiants, Louise Scheppler and ink on paper. 
Two oil paintings under glass complete the 
selection. 

PEINTURE MENDIANT
"I paint on wood and always have sheets 
of poplar plywood in my studio, which I cut 
to the sizes I need. Naturally, this produces 
offcuts. I’ve got into the habit of priming these 
small leftover pieces and then storing them. 
At the start of a working day, I place small 
dollops of paint on my glass palette. This 
amount of paint will last me two to three days. 
Although I try to squeeze the tubes sparingly, 
there is often some paint left over – partially 
dried – at the end of those three days. I scrape 
it out with a knife and smear it haphazardly 
onto a primed scrap of wood. Next, I scrape 
away this layer of colour using a spatula. 
This may reveal a pop-art marbling effect, a 
graphic mud-like texture, or a veined grey... 
I regard these little bits of paint as abstract 
remnants from past works. I keep collecting 
them until I decide to put them together. It is, 
quite literally, a process of creating pictures. I use 
my radial saw, my circular saw, my staple gun, 
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I conceived them as a set of pieces, to be arranged 
when displayed in teams of two (doubles) and 
three (triples).

Club members are pictured wearing the PGS 
jersey, whilst the others are in ‘civilian’ clothes. 
These individuals did not wish to join the PGS. 
There are many reasons for this. There are 
financial constraints. Some simply do not wish 
to take part in official competitions and have 
preferred to stick to familiar venues and 
opponents. Similarly, amongst the artists I 
know, there are those who play the career 
game – the game of applications, art schools 
and the art market – and those who, for better 
or worse, steer clear of it.

I can see many parallels between the studio 
and Scheppler, between contemporary art and 
pétanque, but what draws me from one to the 
other is precisely what sets them apart. I like 
going to Scheppler because I meet people 
there who are from a different background 
to mine. I’m a painter there, just as others are 
pensioners, delivery drivers, unemployed 
people or nurses. At Louise Scheppler, there 
are few rules other than being able to play with 
everyone.”

POINTES TUBULAIRES 
"My desire and my efforts have rarely been 
enough to bring about innovation in my practice. 
Achievements and changes have almost always 
been accompanied by a physical change, such 
as a new tool or a different medium.

I was looking for a fine line – a very fine one, 
the sort you see in etchings. I soon turned to 
tubular nibs. These pens, often called Rotring, 

and had been playing for a long time. We both 
attended the city of Strasbourg’s art workshops 
at the same time. Alexandre practised sculpture 
and drawing there, and would play boules 
on the gravel of the forecourt with any artists 
who fancied a game. I was one of them – and 
certainly the most enthusiastic, for that matter. 
Game after game, Alexandre became a dear 
friend.

Once both of us had reached the end of our 
studio’s lease, we found ourselves without 
a venue. We went to Louise Scheppler, the 
nursery school my son attended, and played 
our first games with the Madagascans. It was 
a group of about twenty men. Every day, we’d 
come across at least six of them, and sometimes 
as many as fifteen. Compared to what we’d 
experienced up to that point, the standard of 
play was high. One of them, Bruno, was the 
Franche-Comté champion.

It is worth noting that pétanque is very popular in 
Madagascar and that their players are feared 
in international competitions. It was a Madagascan 
team that won the last World Championships. 

In Scheppler, some people wanted to set up 
a club. PGS (Pétanque Gasi Strasbourg) was 
founded in 2023. Once we realised we were 
welcome there, Alexandre and I were delighted 
to join. I remember my first tournament. It was 
the first time I’d ever worn a jersey. I remember 
feeling exhilarated at the thought of being 
part of a team, of wearing the same colours as 
my teammates – the colours of Strasbourg’s 
brand-new Madagascan pétanque club. I 
painted Louise Scheppler’s players. This is a 
series of paintings that reflects my affection for 
a place and for the people who frequent it. 

Marius Pons de Vincent, Sans titre 3.3, detail, ink on paper, 
21,5 x 17,5 cm, 2025 - 2026.

are named – just like adhesive tape – after one 
of the brands that manufactures them. I’d never 
used them before, either at school or afterwards. 
Several features piqued my interest. These 
pens offer a wide range of line widths, with the 
finest being 0.1 mm. 

They are fitted with a refillable reservoir, which 
you can fill as you wish. You can fill them with 
the dedicated inks, but also with watercolour 
inks. By mixing and matching, I have been able 
to achieve a wide and carefully selected palette.

Originally designed for industrial design, this 
pen has gradually fallen out of favour, replaced 
by fast and precise digital tools. You can find 
them at reasonable prices on peer-to-peer 
marketplace websites. This has enabled me 
to put together a drawing kit that fits into a 
rucksack. With a pencil case and a sketchbook, 
I can now work wherever I am, even when I’m 
not in my studio. For a long time, I struggled 
to satisfy my desire to draw regularly. It took 
tubular pens and inks to make it happen. Even 
so, I struggle to stick to the economy of line 
and readily give in to the temptation to ‘paint’ 
with tools designed for plans, elevations and 
diagrams. It’s a step towards drawing, and I’m 
delighted about it.”
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Marius Pons de Vincent, L'ambition, oil on wood, 117 x 86 cm, 2025 - 2026.
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Marius Pons de Vincent, Bruno, oil on wood, 32 x 24,5 cm, 2025. Marius Pons de Vincent, Solofo, oil on wood, 32 x 24,5 cm, 2025.
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Marius Pons de Vincent, Marius, Alexandre, Hervé, oil on wood, 25,5 x 20 cm / chaque, 2025.
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En haut : Marius Pons de Vincent, Thierry, Rocky, Florian, oil on wood, 16 x 12,5 cm / each, 2025.
En bas : Marius Pons de Vincent, Alain, Christian, Isabelle, oil on wood, 16 x 12,5 cm / each, 2025 - 2026.
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En haut : Marius Pons de Vincent, Rémi, Parany, Sam, oil on wood, 16 x 12,5 cm / each, 2026.
En bas : Marius Pons de Vincent, Francisco, Georges, oil on wood, 16 x 12,5 cm / each, 2026.



Galerie Ariane C-Y
Munhoven & Riff

Marius Pons de Vincent, Tableau mendiant (Les kaplas), oil and acrylic on pieces of woods assembled, 
87,2 x 63 cm, 2025.

Marius Pons de Vincent, Tableau mendiant (Mobilier peinture), oil and acrylic on pieces of woods assembled, 
79 x 65,3 cm, 2026.
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Marius Pons de Vincent, Tableau mendiant sur chevalet, oil and acrylic on pieces of woods assembled, 
59 x 58,5 cm, 2025.

Marius Pons de Vincent, Tableau mendiant (Lignes de fuite), oil and acrylic on pieces 
of woods assembled, 38 x 27 cm, 2025.
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Marius Pons de Vincent, Tableau mendiant (Cavalier 1), oil and acrylic on pieces of 
woods assembled, 36 x 26 cm, 2025.

Marius Pons de Vincent, Tableau mendiant (Cavalier 2), oil and acrylic on pieces of 
woods assembled, 27,5 x 22 cm, 2025.
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Marius Pons de Vincent, Tableau mendiant (Sans titre), oil and acrylic on pieces of woods 
assembled, 22 x 28 cm, 2025.

Marius Pons de Vincent, Tableau mendiant (Sans titre), oil and acrylic on pieces of 
woods assembled, 24,8 x 20,8 cm, 2025.
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Marius Pons de Vincent, Tableau mendiant (Sans titre), oil and acrylic on pieces of 
woods assembled, 23,5 x 20,5 cm, 2025.

Marius Pons de Vincent, Tableau mendiant (Cavalier 3), oil and acrylic on pieces of 
woods assembled, 22 x 19,5 cm, 2025.
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Marius Pons de Vincent, Tableau mendiant (Cavalier 5), oil and acrylic on pieces of 
woods assembled, 22,5 x 18 cm, 2025.

Marius Pons de Vincent, Tableau mendiant (Cavalier 4), oil and acrylic on pieces of 
woods assembled, 20 x 17,4 cm, 2025.
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Marius Pons de Vincent, Tableau mendiant (Sans titre), oil and acrylic on pieces of 
woods assembled, 16,4 x 18,4 cm, 2025.

Marius Pons de Vincent, Tableau mendiant (Sans titre), oil and acrylic on pieces of 
woods assembled, 17 x 17 cm, 2025.
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Marius Pons de Vincent, En faire beaucoup pour en avoir plein, oil and acrylic on pieces of woods assembled, 
63 x 76 cm, 2025.

Marius Pons de Vincent, Tableau mendiant (Sans titre), oil and acrylic on pieces of woods 
assembled, 41,5 x 30,2 cm, 2025.
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En haut : Marius Pons de Vincent, Sans titre 4.2 / 3.19, ink on paper, 21,5 x 17,5 cm / each, 2025 - 2026.
En bas : Marius Pons de Vincent, Sans titre 3.21 / 4.25,  ink on paper,, 21,5 x 17,5 cm / each, 2025 - 2026.

En haut : Marius Pons de Vincent, Sans titre 4.26 / 4.27, ink on paper, 21,5 x 17,5 cm / each, 2025 - 2026.
En bas : Marius Pons de Vincent, Sans titre 4.13 / 4.23, ink on paper, 21,5 x 17,5 cm / each, 2025 - 2026.
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En haut : Marius Pons de Vincent, Sans titre 3.8 / 4.9, ink on paper, 21,5 x 17,5 cm / each, 2025 - 2026.
En bas : Marius Pons de Vincent, Sans titre 3.3 / 3.28, ink on paper, 21,5 x 17,5 cm / each, 2025 - 2026.

En haut : Marius Pons de Vincent, Sans titre 2.22 / 3.20, ink on paper, 21,5 x 17,5 cm / each , 2025 - 2026.
En bas : Marius Pons de Vincent, Sans titre 2.23 / 2.29, ink on paper, 21,5 x 17,5 cm / each, 2025 - 2026.
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Marius Pons de Vincent, Marius, oil under glass, 150 x 120 cm, 2022. Marius Pons de Vincent, Sans titre, oil under glass, 150 x 125 cm, 2023.
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More info : 

arianecy.com
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Follow us on social media !
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